|Collins "Mardi Gras' changes from source score (Score 1, copyist ms in ink)

| plus alternative endings derived from last page of Score 4 and last page of Score 7 (Composer MS)

SCORE mm beat/s COMMENTS

Score all| | |separate staff provided for each instrument; rehearsal numbers added according to music structure

Score all lafter title page, use same staff template on all pages, so staves are aligned across facing pages

Score all! [follow previous protocols for font style/size on tempi/affect terms throughout score

Score all’! Ichange "espress.” to "espr." throughout

Score all'; \change "marcato” to "marc.” throughout

Score all las per modern engraving practice, no dotted lines or dashes for tempo/dynamic changes (e.g. cresc. _ _ _ _ _ )

ake “poco stringendo” score-wide marking (<active parts)

Timpani

Timpani {use "tr." with trill symbol for rolls

Percussion luse "tr." with trill symbol for rolls

Percussion luse percussion clef for unpitched instruments; list instruments played for each staff

Percussion labbreviated part assignment reminder at all entrances (e.g., “C. Cym.” and “S. Cym.”)

Strings ladd "unis." and "div." markings per modern practice

Score |Add editorial note: "Brackets have been placed around tempi/affect markings absent from composer ms and, in some cases, source parts; these marking likely were added to the
|Source Score by Frederick Stock during Chicago SO performance preparation, perhaps in collaboration with composer."

Piccolo 1] 1|provide optional G doubling Flute 1, sounding octave higher, with explanatory editorial note (<penciled in source score, likely in composer's hand); pitch is absent in composer

iscore
C.. Bsn. 100 | 1'add slur across G and F# (<Bsn 1, 2; Vcl)
Hn. 4 15- 116 |delete slur (< Tbn. 2, placement unclear in sources score; absent in composer ms)
Hn. 4 15 - 116 4 thru 1add tie between Eb's (<orphan tie in m 15 of source score at page turn; composer ms)
Ob. 1 ! T/change G# to Ab (<previous note, tied over, is Ab; modern practice)

Hns

1, 3/add bracketed accent symbol to each quarter note (<source parts) with editorial note

Tpt. 1, Tbn. 1 25! 3 thru 4/add decresc symbol (<Hn 3 in m27; context)

Tbn. 1 25] 3ladd accent (<Hn. 1)

Tpt. 1, Tbn. 1 26 Tirelocate "p" from m25/beat 3, as destination dynamic (<Hn. 3 in m28; context)
Triangle 26! 1/add "p" entry dynamic (<context)

Vcl., Dbl. Bs. 27 4jadd "pizz." (<m. 188)

Dbl. Bs. 1/add "arco" (<sustained note indicates change from pizz. initiated in measure 27)

2/add "arco” (<bowed notes indicate change from pizz. initiated in measure 27)

Bsns. Hns, Tpts,,
Tuba, Strings

B's sounding A's (<viola in source score; composer ms) rather than C's sounding B's as in source score
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2.67|Eb (< upper woodwinds) rather than E natural marked in source part and no accidental in VIn. I in source score)

el

T relocate "p" from m40/beat 3, as destination dynamic (<Hn. 3 in m28; context)

W

|add descrescendo symbol in m 42 /beat 3 thru 4 and relocate "p" to m43/beat 1 followed by "poco cresc. (<similar materials in m27-28 )

W W

3|convert "p" to P" in source score,

Tbn. 2, Tuba, Vdl.
Dbl. Bs.

Tuba 3 thru 4/melodic line differs from other low register instruments (<source score and composer ms); source part, which appears to have been copied later than other parts, has melodic line
Ithat is same as other lowinstruments

Tuba | 500 [ 1}2ié&a"s'l'ﬁr'é"(éﬁéﬁs','v'c'lfDBI'B'S) """"""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""

Vcl., Dbl Bs. 50; 3|delete accents (<Bsns, Tba.)

Vin. I 511 4ladd slur (<bowing context, FI 1&2, VIn II)

Tpt. 2 54; 2,3, 4/add accent to each dotted quarter notes (< Hns, Vla, Vcl, Dbl Bs)

Thn. 2 55/ . 156 |delete slur (<composer ms; source part)

Tbn. 1 56 4/Bb (<Hns, Vla) rather than B natural as in source score and composer ms

Strings 2ladd "dim." (<winds; destination dynamics in m57)

B. Cl, Tbn. 1

d

45 ;add courtesy natural before E (<CI. 1, Tbns 1)

3 thru 4|add descresc. symbol (<source parts; VIns, Vla, Vcl)

275 F# (source score and composer ms) rather than G# as in source parts

ladd "f" entry dynamic (<context)

ladd "f" entry dynamic (<context)

3.75 E natural (<VIns) rather than F as in source score (composer ms ambiguous)

1.5[add "natural” (<Dbl Bs, m87 "pizz., m 89 col legno")

Bsn., Tbns., Tba.,
Vcl. Dbl. Bs.

Trbs. ladd “remove mute” (<source parts)

Ob. 2, Bsn. 2 4.75]add natural before D (<FI 2; preceding C# in melodic [ine)

VIn. 11, Vla., Vcl.

Cls., VIn. 11 'standardize articulations (accents on dotted eights, stacccato symbols on T6ths)
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Trbs.
Tbns., Tuba, Dbl.

1/add “senza sord.”
1/add "f" entry dynamic (<context)

1 D natural (<Picc, FI11, Vln I) rather than Db as in source score
1. 75‘Db (<FI 1 ob1, Cl 1, VIn I&II upper)

VIns Vla.

Timp. : 1 thru 3‘add decrescendo symbol (<C0ntext)
Bsn. 1 21139 Iconfirm deletion of all notes (<crossed out with ink in source score; absent in source part)
Vel 1, 2|retain A#in upper part against A-natural in lower part (< source score an parts)

2, 3|delete tremolo slashes on C# and G# quarter notes (<composer ms; VIn. I) and add slur across barline (<VIn.T)
ladd whole note rests (<source part); note: CI. 2 doubles viola in composer ms
In the composer ms, the harp rests until m 222

Vin. IT

re-notate 12/8 duplets and triplets per modern practice

3/E natural (<source part; mm140-8 sequence w/ M2 interval: Hn 3&4/Vcl, Tpt 1&2/Vcl, upper woodwinds) rather than F# as in source score and composer ms

1§add accent symbols to each not of eighth note triplet (<VcI)
4|add "[f]"destination dynamic, in brackets (<context)

Bon. 1&2 146,

1/add dot to quarter note (<CI. 1)
1 thru 2|double Tpt. 1 (<source part; context)
ladd “senza sord.” (<Tpts muted m142, but no “senza sord.”

through next “con sord.” in m233)

e-notate rhythms in 12/8, using dotted quarter notes rather than quarter notes
1.5 Bb (<VIn II, Vcl lower) rather than B natural as in source score)

156 lall D's natural (<source parts; Vcl upper; composer ms) rather than Dbs as marked in blue pencil in source score

jadd brackets around passage, reﬂecting brackets in source score and "out” marked in in source parts, with editorial note explaining options for performance.

Vin. 11, Vla.
Bsn 1 & 2, Dbl. Bs.
Bsn 1 & 2, Dbl. Bs.
Hns. 2-4, Tbns.

1 E natural (<source part; harmonic context) rather than E# as in source score and composer ms
1/B natural (<source part; harmonic context) rather than B# as in source score and composer ms
1 thru 4|delete slur across D#-E (<Source part; composer ms)

1, 3/Bb-B natural (<source score and parts), rather than B natural-B# as in composer ms
2ladd accent symbol to B (<source part, other instruments with same rthythmic pattern)

ladd decrescendo symbol at m186/beat 2 and relocate "p" to m187 (<Hn 3 mm 188-189)
T/add "mf" destination dynamic in brackets (<context)
3]add accent symbol to Cb (<Tpt. 1; source part)

dd measure rests (<source part; rest in m188 of source score; rests in composer ms

1ladd "mf" destination dynamic in brackets (<context

2/add "arco'" (<bowing slur indicates change from pizz. started in measure 188)
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Dbl. Bs. 192 1/add "arco" (<source part)

Cl, Bsn, Tbn etain F natural-F#-ED rather than F#-F natural-Eb as altered in source parts
b

T

2/Bb (<CI2, Vla

rather than B natural as in source part/score and composer ms

2§add """ (breath /phrase mark) and "solo" (<context)

2.33,2.67 add accent symbol to each eight note (<source part; context)

Tpt. 1

3/add "ff" before p (<m 38)

Vcl., Dbl. Bs.

Vcl., Dbl. Bs.

Picc FL. 1

e of 1 undi

o

1iconvert "p" to "fp" (<placement of

T

p" in source score, dynamic context)

2ladd cresc. symbol (< Bs CI)

ove slur across F# and G dotted half notes (<m47 in source score; source part; composer ms)

Hns. 1,3 &4 | 3/add "cresc.” (<Bsns, strings)
Vin. 1/ Vla. 220, 2.75-3|Bb natural on 16th note and Bb on eighth note (<source parts) in editorial brackets, with editorial note explaining that both notes are Bb's in source score
Vla

Tbns., Tba., VFIn. i

11, Vla., Vcl. |

Vin. T 236 3.25/B natural (<Tpt 1&2) rather than Bb as in source score and composer ms

Tbns., Tuba 2371 2/add "remove mute" (<source parts)

Bsns., VIn. II, Vla., 242 iadd staccato symbol to each note (<Obs, Cls)

Vel i |

Hns. 242 'place 16th/8th note groups in brackets with note indicating that these passages are marked "out" in sources score and corssed out in source parts
Picc, FL. T &2 243; 4.25/C natural (<FL part in composer ms, VIn I&II in source score) rather than C # as in source score and Picc. in composer ms

Obs., Cls., Bsns., 243§ 1.5 thru 4§add accent to quarter note and staccato symbol to each eighth note (<Hns.; misc. source parts)

Vla., Vcl. : |

ladd staccato symbols to each 16th note (<VIn I)
Obs., Cls 250 ladd staccato symbols to each 16th note (<VIn II)
Vla., Vcl 250! 1/add "non div." (<composer ms)
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3/Bb (<Fls composer ms; vertical context) rather than A as in source score

-Ab-A (natural)-Ab (<scource and composer mss) rather than Bb-A-Bb-A as altered in source part

T/add Ab eighth note one Tedger line abpove staff, then rests (<source part; Ab " in composer ms,

one octave lower) rather than whole measure rest as in source score

1jextend slur from m254 thru F# (<source part, Tbn. 3)
|slur across B-G-D (<source part), and again across B-E <(source part, Hn. 3)

Itie F# and C natural whole notes across measures (<composers ms)

3 thru 4/alter slur pattern to match F11

Tpt. 1&2

T/change to "soli" (<two players on solo line) rather than "solo™ as in source score and parts
All, except VIn. I 263! 1 thru 4/add descresc. symbol (<Bsns.; context)
All, except VIn. T & : | ) P :
1L Via, Vel. 2641 1§add pp" destination dynamic (< VIn. II, Vla., Vcl.))

Scorewide

ake tempo note a dotted quarter note (<compound time signature; tempo context from m257-265) rather than quarter note as in source score

H
VIn. I (upper)

2|G # (<composer ms; VIn. II)

Tpt. 3 3.67 E natural (<source part; composer ms) rather than E# as in source score

Vin. T (upper) 277, 4/G natural (<Bsns, C Bsns) rather than G# carried from beat 2, one octave lower, in source score and composer ms
B. CL 2781 | 2.67Eb sounding Db (<Bsns, Vcl, Dbl Bs) rather than E sounding D as in source score and composer ms

Vcl., Dbl. Bs. 279 4|add "cresc."in editorial brackets (<low woodwinds)

4 thru 1|add tie across Bb's (<Tbn. 2, Tuba; composer ms)

dd A'as last note (<doubling Hp LH at octave; composer ms)

3101 i

5 thru 4/add dashed slur (<Fls. In composer ms)

T/C natural (<Vcl., Hn2, and Timp in source score and composer ms) rather than C # as in V¢l source part

ladd dashed slur across each measure (<hp; source parts)

1 thru 4| Ab (<composer ms) rather than A natural as in copyist ms

G# sounding F# (<ODb 2, Hn 3, Tbn 3, VIn II) rather than G sounding F natural as in source score/part and composer ms

1 thru 3/add trill symbol over G (<composer ms)

dd alternate endings based on Source Score 1 and Composer MS

Tbns. 1-3, Tuba

4/Add accent (<source parts; context)

Page 5



